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Rosa Ponselle 


OSA Ponselle has one of those voices which rises above the 
general chorus of human music, as the mighty spires of a 
cathedral or the domes and minarets of a temple rise above 

the common roofs of workaday habitation. 


With nine-tenths of the world searching for interpreters of 
its own thought and feeling, its own vast play of emotion, it does 
not often find an artist of such inborn, and yet such developed 
power. So great are the gifts of this artist that it is difficult to 
think of them but in terms of romance, difficult to put off the 
feeling of unreality and make sure that she is living, breathing, 
working, thinking, not a creature to be read—and reread—of, 
within the pages of some book of the world’s past glories. 


Rosa Ponselle has everything that may come into and 
develop the life of the artist; musical training in the highest 
degree, musical susceptibility, the dramatic power to assume, in 
an instant, the spiritual form of any one of a thousand differing 
individuals, but she has also that final gift without which these 
are helpless—a great voice, purely shrined in a glorious physical 
body. 

The artist’s combination of American birth—she was born 
in Meriden, Conn.—and Italian blood, is almost an ideal one for 
the singer; for it unites the instinct to sing with the great tradi- 
tions of singing, which seem part of every Italian’s nature; 
and it brings these, together, into the free and intensely vivify- 
ing air of the New World. Rosa Ponselle is of Italian lineage, 
and she is proud of it, for it means that every drop of her blood 
beats with the rhythms of song; but she is an American never- 
theless, democratic in art and life, and spiritually and intellect- 
ually an American to the core. 


Her career was inevitable; the possessor of such a voice 
could not possibly hide it. She began as a girl singing anywhere 
and everywhere. Within a single year, this brilliant soprano 
hurdled all obstacles that lie between the vaudeville stage and 
that of the Metropolitan Opera House. Unlike all the other 
American singers in this great opera house, and as a matter of 
fact anywhere, she did not begin with small roles; instead, she 
came out of virtually nowhere and landed in the center of the 
picture, ‘unheralded and unsung,’’ was immediately coupled 
with the immortal Caruso and in one evening her name became 
a household word with the public. Since that eventful night 
when, as an unknown singer, she flamed into the Metropolitan 
firmament, Rosa Ponselle has never looked back and has gone 
on reaping the highest laurels. On the concert platform, Miss 
Ponselle has duplicated her triumphs of the operatic stage. The 
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great demands for her services throughout the world are a fitting 
tribute to “the soul of greatness, the voice and personality of 
genius.” 


Rosa Ponselle’s name is familiar enough, now. Millions have 
heard her, and millions more have not. But once heard, hers is 
an art to be heard again and again, and no experience with it 
seems destined to forgetfulness. 


ROSA PONSELLE 
“The Magnificent”’ 


“‘A voice superb, a charm contagious, a beauty fascinating, a personality 
captivating, a dramatic ability inspiring—all these has Rosa Ponselle.’’-—The 
Columbus, Ohio State Journal. 

“It is to be doubted if even in Nordica America has made so great a con- 
tribution to the concert stage as this young singer.’’—Springfield Daily 
Republican. 

“‘Ponselle has proved her right to be styled the greatest of dramatic 
sopranos.’’—New York Evening Bulletin. 

“It speaks volumes for the intelligence of Rosa Ponselle’s acting (one 
takes of course, her excellent singing for granted) that she should keep us 
interested in such a character as ‘Selika’.’,-—New York Evening Post. 

“‘At the close of the opera Miss Ponselle received 20 or more curtain calls; 
so many, in fact, that the fire curtain was lowered and the lights were dimmed 
as an invitation for the hundreds still standing in the auditorium to go home.” 
—New York Evening Post. 

“Large audience braves snow to hear Ponselle.’’—New York Herald- 
Tribune. 

“Surely soprano voice more richly beautiful than hers is not to be heard 
today in opera house or concert hall.’’—Boston Post. 

“The audience was wildly enthusiastic in its applause and in its demands 
for the many encores which the soprano gave.’’—Boston Globe. 

“Such a voice. We doubt if its equal exists—such a wealth, such an out- 
pouring of gorgeous sound; high notes that ‘gleam and glance’ like shafts of 
gold; power that is unfailingly musical; a low register with the gravity of 
richness of the contralto and the pianissimo that pulses with vibrant quality 
and yet is a mere wraith of sound.’”’—Chicago American. 

“Evidence of enduring memories was embodied in the audience, un- 
expectedly large for a climatically perfect Easter. Mere curiosity could not 
have drawn so many indoors on a day when the lure of spring was so potent. 
If the audience had foregone outings for her sake they apparently felt it to be 
a pleasant sacrifice.’’-—San Francisco Chronicle. 

‘‘When reviewing a recital of Rosa Ponselle there is a great temptation to 
dig up a book of synonyms and look up the words, beautiful, ravishing, 
glorious, spellbinding, etcetera, write down the whole list, and end up with 
‘and this is Ponselle’.’’—Los Angeles Daily Times. 

“Audience Stands Applauding for 20 Minutes at End of Remarkable 
Program.’’—Los Angeles Evening Herald. 

“Rosa Ponselle the wonder singer of the age—to those who have not heard 
her before, she was nothing less than a revelation. To those who had heard 
her previous concert, she was more wonderful than ever.’’—Lincoln Star. 

“An audience which filled the Academy, thrilled to the power and beauty 
of Rosa Ponselle.’”-—Lynchburg News. 

“A concert of unusual musical worth was given by Rosa Ponselle.’’— 
Seattle Star. 

“Rosa Ponselle Holds Large Audience Enthralled.”’—San Diego Sun. 
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“Those who have not heard Miss Ponselle sing may consider her over- 
rated, but those hearing her can only add their ‘magnificents’ and ‘wonder- 
fuls’ to the host of praise.’’-—Columbia Missourian. 

“Every seat in the place, every inch of the stage, all the boxes and all 
standing room allowed to be utilized under the law were occupied.’”’—New 
Britain Herald. 

“Rosa Ponselle wins in song and in beauty.’’—Oakland Tribune. 

“The charming picture of Rosa Ponselle and the glorious tones of her 
soprano voice will long remain in the memory of those who filled Mechanics 
Hall to its capacity.’’—Worcester Evening Gazette. 

“Rosa Ponselle, glorious in voice, and bewitching in her artistry, sang with 
rare beauty and power. A great audience of music lovers, many of whom 
came from other cities were present.’’—Bridgeport Times. 

“Rosa Ponselle Thrills Cultured Audience.””—Syracuse Journal. 

“The Capital was jammed to hear Ponselle. Concert heard by 4,000 
people.’”’—Hartford Daily Times. 


Victor Records by Rosa Ponselle 
You will enjoy hearing these Ponselle records. The nearest 


dealer in Victor products will gladly play them for you. 


(Sung in Italian unless otherwise noted) ee 
umber 
Africana, L’—In grembo a me (Lulled in My Arms) Meyerbeer 6496 
Aida—O patria mia (My Native Land) Verdi 6437 
Aida—Ritorna vincitor (Return Victorious!) Verdi 6437 
Carmé G. B. De Curtis 1013 
Carry Me Back to Old Virginny Bland 6509 
Cradle Song English Brahms 1002 
Ernani—Ernani involami (Ernani, Fly With Me!) Verdi 6440 
Forza del Destino—Pace, pace, mio Dio (Peace, Peace, Oh My 
Lord) Verdi 6440 
Gioconda, La—Suicidio! (Suicide Remains!) Ponchielli 6496 
Good-Bye English Tosti 6453 
Love’s Sorrow English Shelley 1057 
Lullaby English Rosetti-Scott 1002 
Maria, Mari! Neapolitan Eduardo di Capua _ 1013 
My Lovely Celia English Monro-Higgins 1057 
My Old Kentucky Home Foster 6509 
Otello—Ave Maria (Hail, Mary) Verdi 6474 
Otello—Salce! Salce! (Willow Song) Verdi 6474 
Perfect Day, A English Jacobs-Bond 1098 
Rosary, The English Rogers—Nevin 1098 
Serenade (Harp acc. by Lapitino) English Tosti 6453 


[AS' 

\ REG.USPAT.OFF. 

SA MARCA inpusTRIAL ROS 
— — 7 


VICTOR TALKING MACHINE COMPANY, CAMDEN, N. J., U. S. A. Form 8557 txa 


a 


Tr 


SS” 


Rosa Ponselle 
SOPRANO 


Prima Donna of the Metropolitan Opera Company 


Management: Metropolitan Musical Bureau 


33 West 42nd Street, New York City 


ROTA UT LT a verse AAT EAT PTA OU OM TTT 


ATO HAL 


ie 


MAUNA TCTRTCTAHNANINT TEU 


“Those who have not heard Miss Ponselle sing may consider her over- 
rated, but those hearing her can only add their ‘magnificents’ and ‘wonder- 
fuls’ to the host of praise.’-—Columbia Missourian. 

“Every seat in the place, every inch of the stage, all the boxes and all 
standing room allowed to be utilized under the law were occupied.’”—New 
Britain Herald. 

“Rosa Ponselle wins in song and in beauty.’’—Oakland Tribune. 

“The charming picture of Rosa Ponselle and the glorious tones of her 
soprano voice will long remain in the memory of those who filled Mechanics 
Hall to its capacity.’’—Worcester Evening Gazette. 

““Rosa Ponselle, glorious in voice, and bewitching in her artistry, sang with 
rare beauty and power. A great audience of music lovers, many of whom 
came from other cities were present.’’—Bridgeport Times. 

“Rosa Ponselle Thrills Cultured Audience.’’—Syracuse Journal. 

“The Capital was jammed to hear Ponselle. Concert heard by 4,000 
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You will enjoy hearing these Ponselle records. The nearest 


dealer in Victor products will gladly play them for you. 


(Sung in Italian unless otherwise noted) 


Number 
Africana, L’—In grembo a me (Lulled in My Arms) Meyerbeer 6496 
Aida—O patria mia (My Native Land) Verdi 6437 
Aida—Ritorna vincitor (Return Victorious!) Verdi 6437 
Carmé G. B. De Curtis 1013 
Carry Me Back to Old Virginny Bland 6509 
Cradle Song English Brahms 1002 
Ernani—Ernani involami (Ernani, Fly With Me!) Verdi 6440 
Forza del Destino—Pace, pace, mio Dio (Peace, Peace, Oh My 
Lord) Verdi 6440 
Gioconda, La—Suicidio! (Suicide Remains!) Ponchielli 6496 
Good-Bye English Tosti 6453 
Love’s Sorrow English Shelley 1057 
Lullaby English Rosetti-Scott 1002 
Maria, Mari! Neapolitan Eduardo di Capua _ 1013 
My Lovely Celia English Monro-Higgins 1057 
My Old Kentucky Home Foster 6509 
Otello—Ave Maria (Hail, Mary) Verdi 6474 
Otello—Salce! Salce! (Willow Song) Verdi 6474 
Perfect Day, A English Jacobs-Bond 1098 
Rosary, The English Rogers—Nevin 1098 
Serenade (Harp acc. by Lapitino) English Tosti 6453 
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